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M.A. COMPARATIVE
DRAMATURGY
AND PERFORMANCE

Goethe University Frankfurt/Main,

Université libre de Bruxelles,
University of the Arts Helsinki,
Université Paris Nanterre,

Oslo National Academy of the Arts

M.A. in Comparative Dramaturgy and Performance
Research (Double Degree)

This master’s programme is being offered since 2017 within
the scope of a partnership between five European univer-
sities. It is aimed at students who are interested in working
in international and intercultural contexts such as festivals,
co-productions, exchange programmes and collaborations.

Students absolve two semesters of their studies in Frankfurt
and two semesters abroad at one of the partner universities
in Brussels, Helsinki, Paris or Oslo.

This master’s programme is a response to the challenges
being posed by increasing international and intercultural
collaboration in the performing arts, and is establishing

a new field of study, that of general and comparative drama-
turgy. Going beyond the classical understanding of
dramaturgy, it aims to establish dramaturges as experts for
international and intercultural issues, who can help people
to view the proximity of the Other — too often perceived

as threat — as an opportunity. The programme’s comparative
approach intends to connect different theatre cultures with
one another and to mediate between them. At the same
time, the attribute of “general” dramaturgy means that
these dramaturges, as the theoretical minds of theatre, will
be equipped to answer questions that go beyond day-to-day
operations and examine the foundations of theatre.
These are both questions of aesthetics and interdisciplina-
rity which have resulted from a broadening of the concept
of theatre and changes to the job profile of the dramaturge
that have taken place over the course of the last few
decades due to developments such as the “new dramaturgy”,
the “post-dramatic theatre” and the “performative turn”.
The dramaturges will also be prepared to discuss questions
from the fields of philosophy, sociology and politics.

This master’s programme aims to prepare students for
positions in international cultural collaborations, in cultural
education and in multinational cultural productions during
a study programme that focuses on both research and prac-
tice. It is open to students in the participating countries
who have a pronounced interest in transnational collabora-
tions in the arts. During their studies at two European
universities, they will become familiar with theatre practice
and research in different national contexts and will receive
profound insights into a wide variety of production condi-
tions and processes in the different countries during a man-
datory internship abroad.

Students will graduate from the two universities that they
studied at with a double degree M.A. in Comparative Drama-
turgy and Performance Research.
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Goethe-Universitat, Frankfurt am Main:
Studieninhalte des Studiengangs am Institut fiir Theater-,
Film- und Medienwissenschaft
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Zu den Frankfurter Lehr- und Forschungsschwerpunkten

im Bereich Allgemeiner und Vergleichender Dramaturgie
gehdren u.a.: Theorie, Geschichte und Analyse des Theaters
in allen seinen Spielarten und Erscheinungsformen,
Allgemeine und Vergleichende Theaterforschung, Kritische
Theorie, Poststrukturalismus und Alteritat, Dekoloniali-
sierung, Diversitat und Inklusion, Institutionskritik, Fragen
im Spannungsfeld zwischen Theater, Gesellschaft, Theorie
und Politik, dramaturgisches Lesen, Grundfragen dramatur-
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Seminarangebot, das sich am Primat der Bildung orientiert
und diese nicht auf eine instrumentelle Ausbildung verkirzt,
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Leitung: Prof. Dr. Nikolaus Mdller-Schéll, Sophie Osburg,
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Hemke, Célestine Hennermann, Manuela Infante, Prof. Dr. Shannon

Jackson, Rupert Jaud, Prof. Ruth Kanner, Alexander Kerlin, Prof. Dr. Esa
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Rokem, Felix Rothenhéausler, Prof. Dr. Diego Rotman, Tucké Royale, & g Soa § ) % et 2

André Schallenberg, Prof. Dr. Richard Schechner, Prof. Dr. Katja Schneider, o < E E ZIER 3 g- 3 Y]
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Ein enger Austausch besteht u.a. mit den Partner-Biihnen der Hessischen s22 AZ@ § i o g
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Minchen; Kampnagel (Hamburg); PACT Zollverein (Essen); Volksbiihne -

am Rosa-Luxemburg-Platz (Berlin); Berliner Festspiele; FAVORITEN Festival

(NRW); Festival Performing Exile; Impulse Theater Festival (NRW);
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