Curriculum Vitae Vinzenz Hediger

Born June 10, 1969
Nationality: Switzerland, Germany

Home address

JordanstraRe 7

60486 Frankfurt am Main
0049 151 644 188 35
hediger@tfm.uni-frankfurt.de

Languages

German (native speaker)
English (fluent)

French (fluent)

Italian (fluent)

Training
1999 Dr. phil., cinema studies, Universitat Zlrich
1996 lic. phil. I, philosophy, American studies, cinema studies, Universitat Zlich

1989 Matura Typus A (classics), Alte Kantonsschule Aarau



Positions

2011-
2004-2011

1999-2004

Guest
professorships

2025
2024
2020
2014
2013
2012
2009
2003
2002-03
2002

Honors/awards

2022-23

2017-

2017-
2016-17

Research

2024-2026

2023-2027

2022-2025

2021-2027

2019-2022

Full professor (W3) for cinema studies, Goethe-Universitat Frankfurt

Alfried Krupp von Bohlen und Haldbach Foundation professor for the history
and theory of documentary forms (C4, full professor), Ruhr-Universitat
Bochum

Post-Doc, Seminar fur Filmwissenschaft, Universitat Zirich

Montgomery Fellow Guest professorship, Dartmouth College (fall term)
Montgomery Fellow, Dartmouth College

Chaire Roger Odin, Université Paris-3, Sorbonne Nouvelle

Franqui Chair, department of media studies, University of Antwerp, Belgium
Professeur Invité, Ecole Normale Supérieure, Lyon

Professore invitato, Universita Cattolica del Sacro Cuore, Milano

Chaire Roger Odin, Université Paris-3, Sorbonne Nouvelle

Professore invitato, Universita Cattolica del Sacro Cuore, Milano

Guest professor, Seminar fiir Filmwissenschaft, Freie Universitat Berlin
Guest professor, Masaryk University, Brno, Czech Republic

Senior Research Fellow, ICAS:MP Program, Max Weber Foundation / Center
for the Study of Developing Societies, Delhi

Full member, Mainz Academy of Sciences and Literature, Class of Social
Sciences and Humanities

Full member, Academia Europea, Section Film, Media & Visual Studies
Senior Research Fellow, IKKM, Bauhaus Universitat Weimar

(Third party funded, project leader; projects above € 500k)

Project Co-Leader, with Prof. Tom Rice, University of St. Andrews, “Re-
locating Film Strips, Remapping Europe”, AHRC-DFG, 30 months, € 1 Mio.
Project Leader, AGE-C — Aging and Gender in Euroepan Cinema
(Volkswagen Foundation, 4 years, € 1.5 Mio

Co-Director Research Center “ConTrust — Conflict and Trust in Political Life”
https://contrust.uni-frankfurt.de

Project Leader, CEDITRAA (Cultural Entrepreneurship and Digital
Transformation in Africa and Asia), BMBF Area Studies Program; six postdocs,
four doctoral students, in cooperation with Johannes Gutenberg Universitat
Mainz and Pan Atlantic University Lago, Nigeria (6 years, € 4 Mio.)

Project Leader, HERA VICTOR-E ,,Visual Culture of Trauma, Obliteration and
Reconstruction in Post-War Europe” (3 years, € 1 Mio., www.victor-e.eu) —

Four-party, EU-funded project with the University of Udine, the Charles



2017-2026

2009-2014

2002-2004

Program
development

2018-

2015

2013

2012

Teaching

1999-

Curatorship

2018-2019

2017-2018
2012-

University in Prague, and Paris Sobonne Panthéon, in coopeation with
Deutsches Filminstitut & Filmmuseum, Association des Cinémathéques
Européennes, Centre National de la Cinématographie, Narodni Film Achiv,
Archivio Nazionale del Cinema d’Impresa

Project Leader, DFG-Graduiertenkolleg ,,Konfigurationen des Films*“.
Interdisciplinary Doctoral program with a total of 36 PhD scholarships (First
funding period 4.5 years, € 3.5 Mio.; www.konfigurationen-des-films.de)

Project leader doctoral program ,The Productivity of Culture” (with Prof. Dr.
Michael Hutter, Wissenschaftszentrum Berlin), doctoral program with 8 PhD
scholarship funded by the Hans Bockler Foundation of the Deutsche
Gewerkschaftsbund (five years, € 600k)

Project leader, SNF-Project ,,Ansichten und Einstellungen. Nicht-fiktionaler
Film in der Schweiz vor 1964“; two post-docs, one doctoral student, (three
years, € 800k)

Project leader, DAAD-TNB project , Archival Studies Master in Jos, Nigeria“, in
collaboration with the Nigerian Film Commission, the National Film Institute
and the University of Jos (current volume of funding €450k for four years)
Conception and accreditation, Master ,Asthetik”, an interdisciplinary
program in aesthetic theory involving philosophy, musicology, theater, film
and media studies, art history, literature, Goethe-Universitat Frankfurt
Conception and accreditation, Master program ,Film Culture: Archiving,
Programming, Presentation®, a practice-oriented program for the training of
scientific personnel for film and audiovisual heritage institutions offered by
Goethe-Universitat Frankfurt with Deutsches Filminstitut & Filmmuseum
(www.master-filmkultur.de)

Co-creator International Master in Cinema Studies (www.imacsite.net), a

joint program of 15 international universities with a leading profile in cinema
studies (current DAAD funding in scholarships and administrative support
funding for Frankfurt € 110k p.a.); director of the program since 2016.

Undergradute and graduate levels, Universities of Zurich, Bochum and
Frankfurt

4

Curator, Deutsche Bank Stiftungsgastprofessur “Kunst als Wertschopfung”
(www.kunstalswertschoepfung.de)

Curator, , Tropical Underground” (www.tropical-underground.de)



Conference
organization

2024

2023

2021

2019

Curator, , Lecture & Film“, Deutsches Filminstitut & Filmmuseum (year-long
series with 15 screenings, lectures and Q&A sessions; e.g. www.chantal-
akerman.de ; www.satyajit-ray.de ; 2024-25 season “Black Atlantic Cinema”).

(selection)

Dis/Ordering Distribution. CrossArea conference 2024, November 28-29,
Normative Orders, Goethe Universitat Frankfurt

Resounding Archives: The Politics of Listening to Moving Images.
International Symposium as part of the Archival Assembly Festival #3. Arsenal
Berlin / Silent Green Kulturquartier Berlin (w. Stefanie Schulte Strathaus).
September 17-22.

Publicity and the Political in the Long 20th Century. International Conference,
Research Center Normative Orders/ConTrust, co-hosted with ICAS:MP and
the sarai program, Center for the Study of Developing Societies, Delhi (w. Ravi
Vasudevan, Ritika Kaushik), June 5-7.

Critical Barbra. Perspectives on Barbra Streisand, first global Jewish Superstar.
Kino im deutschen Filmmuseum, Kiinstlerhaus Mousonturm, Jidisches
Museum Frankfurt (w. Marc Siegel), December 14-17.

In Hallyu We Trust? Revisiting “Soft Power” in the New World Order of
Cultural Production. Research Center Normative Orders/ConTrust, co-hosted
with www.ceditraa.net (w. Yonsoon Ahn, Cornelia Storz, Matthias Krings),
July 6-7.

Accidental Archivism. International Symposium as part of the Archival
Assembly Festival # 3. Arsenal Berlin / Silent Green Kulturquartier Berlin (w.
Stefanie Schulte Strathaus). June 8-10.

Visible Evidence XVII Documentary and Democracy in Crisis. Kiinstlerhaus
Mousonturm, Frankfurt (w. Laliv Melamed), December 14-18.
https://2021.visibleevidence.org

“Cinema, ldeology, Criticism. Politics of Form and Forms of Politics 1969-
2019”, Stadelschule Frankfurt, October 28-30; conference on the political
turn in French film criticism after 1968 (w. Daniel Fairfax,
https://www.cinema-ideology-criticism.de/).

“Configuring the Demos. Cinema, the Global Digital Economy, and the Crisis
of Democracy in Nigeria, India and South Korea”. Conference on Cinema and
Democracy in the Global South and Asia, Stadelschule Frankfurt/Cluster of
Excellence “The Formation of Normative Orders”, June 20-23.



2018

2017

2015

2014

Service

2019-

2018-

2017-2024

2015-

2012-

2007-2011

2006-2011

Supervision

“The Other 68. Anthropophagic Revolutions in Brazilian Counterculture after
1968”, Museum Angewandte Kunst, May 23-25 (https://www.tropical-

underground.de/tagung-das-andere-68-anthropophage-revolutionen-in-der-

brasilianischen-gegenkultur-nach-1968/)

“The Structures of Film Experience. Jean-Pierre Meunier, Film-
Phenomenology, and Contemporary Film Theory”, Stadelschule Frankfurt,
November 23-25 (w. Julian Hanich, University of Groningen)

“Films That Work. The Circulations of Industrial Cinema”, Kino im Deutschen
Filminstitut / Museum Angewandte Kunst Frankfurt, December 15-18 (w.
Florian Hoof, Yvonne Zimmermann)

“Critical Theory, Film and Media: Where is Frankfurt Now?”, Goethe
Universitat Frankfurt, August 20-23 (w. Rembert Hiser, Juliane Rebentisch,
Marc Siegel)

(selection)

Member of the executive board, Zentrum fiir interdisziplinare
Afrikaforschung der Goethe-Universitat

Member of the executive and advisory boards, Frobenius-Institut fur
kulturanthropologische Forschung an der Goethe-Universitat

Speaker (Director), Forschungszentrums fiir historische
Geisteswissenschaften der Goethe-Universitat (Frankfurt Humanities
Research Center; www.fzhg.org)

Member of the executive board, Cornelia Goethe Centrums fiir
Frauenstudien und die Erforschung der Geschlechterverhaltnisse (Cornelia
Goethe Center for Gender Studies), Goethe-Universitat Frankfurt

Member of council and the board, hessische Film- und Medienakademie
(www.hfmakademie.de/)

President, Gesellschaft fir Medienwissenschaft (German Association for
Media Studies, www.gfmedienwissenschaft.de) and founding editor of the

Zeitschrift fir Medienwissenschaft (Journal for Media Studies,
www.zfmedienwissenschaft.de)
Co-founder and president, NECS — European Network of Cinema and Media

Studies (www.necs.org)

On average, supervisory work includes the supervision of 15 master and 20
BA theses per year

27 PhD supervisions since 2004; ten more currently ongoing



Publications
Monographs and edited collections
Forthcoming (under contract or in review)

Tropical Underground. Revolutions of Cinema and Anthropology in Brazil after 1968. Ed. with Laura
Teixeira, Paula Macedo Weiss. Liineburg: meson press.

India as Method. Ed. with Ritika Kaushik. Liineburg: meson press.

Epistemic Screens. Science and the Moving Image. Ed. with Scott Curtis, Oliver Gaycken. Amsterdam:
Amsterdam University Press.

Cinemay/Ideology/Criticism. Politics of Form, Forms of Politics. Ed. with Daniel Fairfax. Amsterdam:
Amsterdam University Press.

2025

Distributed Productivities. Digital Transcreation and the New World Order of Cultural Production. Ed.
w. Matthias Krings, Cornelia Storz, Bertram Lang. Liineburg: meson press.

Dis/Ordering Distribution. Infrastructures, Formats and Practices in the Circulation of Culture. Special
issue, edited with Cornelia Storz and Matthias Krings. Research in the Sociology of

Organization.

2023

Films That Work Harder. The Circulations of Industrial Cinema. Ed. with Yvonne Zimmermann, Florian
Hoof. Amsterdam: Amsterdam University Press. Open access via oapen.org

Accidental Archivism. Shaping Cinema’s Futures with Remnants of the Past. Ed. w. Stefanie Schulte
Strathaus. Liineburg: meson press. Open access via oapen.org

Jean-Luc Godard. Film Denken nach der Geschichte des Kinos. Ed. w. Rembert Hiiser. Miinchen: Fink.

2020

Pandemic Media. Preliminary Notes Towards an Inventory. Ed. with Philipp Dominik Keidl, Laliv
Melamed, Antonio Somaini. Liineburg: meson press. Open access via oapen.org

2016

The State of Post-Cinema. Tracing the Moving Image in the Age of Digital Networks. Ed. w. Malte
Hagener, Alena Strohmaier. London: Palgrave Macmillan, 2016.

2015

Essays zur Film-Philosophie. Co-author w. Lorenz Engell, Oliver Fahle, Christiane Voss. Munich: Fink,
2015.



Medienkultur und Bildung. Asthetische Erziehung im Zeitalter digitaler Netzwerke. Ed. w. Malte
Hagener. Frankfurt: Campus, 2015.

2013

Preserving and Exhibiting Media Art. Ed. w. Julia Nordegraaf, Cosetta Saba, Barbara LeMaitre.
Amsterdam: Amsterdam University Press, 2013.

2011

Orte filmischen Wissens. Filmkultur und Filmvermittlung im Zeitalter digitaler Netzwerke. Ed. w.
Gudrun Sommer, Oliver Fahle. Marburg: Schiiren, 2011.

2009

Films that Work: Industrial Films and the Productivity of Media. Ed. w. Patrick Vonderau.
Amsterdam: Amsterdam University Press, 2009.

2007

Filmische Mittel, industrielle Zwecke. Das Werk des Industriefilms. Ed. w. Patrick Vonderau. Berlin:
Vorwerk 8, 2007.

2005

Demndichst in Ihrem Kino. Grundlagen der Filmwerbung. Ed. w. Patrick Vonderau. Marburg: Schiiren,
2005 (Second edition 2009).

Kinogefiihle. Emotion, Emotionalitit und Film. Ed. w. Matthias Britsch, Ursula von Keitz. Marburg:
Schiiren, 2005 (Second edition 2009).

2001
Verfiihrung zum Film. Der amerikanische Kinotrailer seit 1912. Marburg: Schiiren, 2001.

Home stories. Neue Studien zu Film und Kino in der Schweiz. Ed. w. Margrit Trohler, Alexandra
Schneider, Matthias Britsch. Marburg: Schiiren. 2001.

Heimspiele. Film in der Schweiz seit 1984. Cinema 46. Ed. w. Alexandra Schneider. Zirich: Chronos
2001.

Edited journal issues
2025

Distribution. Special Issue, Research in the Sociology of Organizations. Ed. w. Cornelia Storz, Matthias
Krings.

2018

Medienékonomien. Special Issue, Zeitschrift fiir Medienwissenschaft, No. 17. Ed. w. Monika
Dommann, Florian Hoof. Bielfeld: transcript, 2018.



2017

Post when? Post what? Thinking the Moving Image Beyond the Post-Medium Condition. Special
issue, Cinema & Cie, Vol. XIV, No. 26/27. Ed. w. Miriam de Rosa. Milano: Il Castoro, 2017.

2013

The Geopolitics of Cinema and the Study of Film. Ed. w. Tim Bergfelder, Francesco Pitassio. Cinema &

Cie, No. 20, 2013.
2012

Schlechte Gefiihle. Special issue of Montage AV, Vol. 21, No. 2 (https://www.montage-
av.de/a_2012_2 21.html), 2012.

2011
Empirie. Ed. w. Markus Stauff. Zeitschrift fiir Medienwissenschaft, Vol. 5, 2011.
2010

Erfahrung. Special issue, Montage AV, Vol. 19, No. 1 (http://www.montage-
av.de/a_2010_1 19.html), 2010.

2005

Gebrauchsfilm. Special Issues, Montage AV, Vol. 14, No. 2; Vol. 15, No. 1. (http://www.montage-
av.de/a_2005_2 14.html / http://www.montage-av.de/a_2006_1_ 15.html ), 2005/2006.

2003

Filmologie und Psychologie. Special Issue, Montage AV, Vol. 12, No. 1 (http://montage-
av.de/a_2003_1 12.html), 2003.

Book chapters and journal articles
Peer reviewed
2025

Social Interaction Films. Smartphones, Platforms, and the Expansion of Cinema. In: Philipp Dominik

Keidl, Jana Zindel (Eds.) Platforms and the Moving Image. Liineburg: meson press (in press)

Empires of Distribution. Hollywood, Nollywood, and the Case for Distribution Studies. In: Vinzenz
Hediger, Matthias Krings, Cornelia Storz (eds.) Dis/Ordering Distribution. Infrastructures,

Formats and Practices in the Circulation of Culture. Special issue. Research in the Sociology of

Organization (in press)



2024

Unauthorized Fictions: Political Conflict as Spectacle and the Question of Trust in the Age of Trump
(w. Felix Simon). In: Rebecca Boguska, Guilherme Machado, Rebecca Puchta und Marin Reljic
(eds.) Tacit Cinematic Knowledge: Approaches and Practices. Lineburg: meson press, 241-
264

2023

Tipping the Scales of Film History. A Note on Scalability and Film Historiography (w. Alexandra
Schneider). In: Malte Hagener, Yvonne Zimmermann (Eds.) Platforms and the Moving Image.
Amsterdam: Amsterdam University Press, 445-466.

Trust in Shared Narratives. Docudrama and Reenactment of Violent Conflict in Beue and Plateau
States, Nigeria. Co-authored with Prof. Esther Nyam, Plateau State University Bokkos,
Nigeria. Special issue on civic dissent in Nigeria, edited by Pavan Malreddy (Frankfurt) and
Chijioke K. Onah (Cornell). In: Matatu. Journal of African Culture and Society 53 (2), 249-
276.

The Aesthetics of the Global Value Chain. Container Shipping, Media Networks, and the Problem of
Visibility in the Global Sphere of Circulation. In: Vinzenz Hediger, Florian Hoof, Yvonne
Zimmermann (Eds.) Films that Work Harder. The Circulations of Industrial Cinema.
Amsterdam: Amsterdam University Press, 37-104

Digital Scavengers and the Limits of the Archive. Excavating Lagos on the Internet. In: Vinzenz
Hediger, Stefanie Schulte Strathaus (Eds.) Accidental Archivism. Shaping Cinema’s Futures
with Remnants of the Past. Liineburg: meson press, 47-64.

2022

From Miasma Theory to Digital Ghost Town: Tales of Infrastructure and Social Politics in the 21th
Century Megalopolis. In: Saswat Das, Ananja Roy Pratihar (Eds.) Technology, Urban Space,
and the Networked Community. London: Palgrave McMillan, 217-242.

2021

Chance Wrote the Screenplay, Reality Directed the Film. The Exploration Films of Hans Hass. In:
James Cahill, Luca Caminati (Eds.). Cinema of Exploration. London, New York: AFI Film
Readers/Routledge, 91-106

Reconfiguring the Audiovisual Heritage: Lessons from Nigeria (with Sonia Campanini, Didi Cheeka).
In: The Moving Image. The Journal of the Association of Moving Image Archivists, Vol. 21,
No. 1, 55-76.

2020

How to Fight a Pandemic with Status Elevation. The Home Shopping Governance of Donald J. Trump.
In: Philipp Dominik Keidl, Laliv Melamed, Vinzenz Hediger, Antonio Somaini (eds.) Pandemic
Media. Preliminary Notes Towards and Inventory. Lineburg: meson press, chapter 35
https://pandemicmedia.meson.press/chapters/activism-sociability/how-to-fight-a-
pandemic-with-status-elevation-the-home-shopping-governance-of-donald-j-trump/



Risk as Aesthetic Virtue. In: Bishnupryia Gosh, Bhaskar Sarkar (Eds.) The Routledge Companion to
Media and Risk. London, New York: Routledge, 453-468.

The Ephemeral Cathedral. Bodies of Stones and Configurations of Film. In: Barbra Grespi, Andrea
Pinotti (Eds.). Bodies of Stone. Amsterdam: Amsterdam University Press, 105-125.

2019

Engines of the Historical Imagination. Towards a Phenomenology of Cinema as Non-Art. In: Daniel
Fairfax, Julian Hanich (Eds.). The Structures of the Film Experience by Jean Pierre Meunier:
Historical Assessments and Phenomenological Expansions. Amsterdam: Amsterdam
University Press, 321-335.

Introduction (w. Rebecca Boguska). In: John Mowitt, Tracks from the Crypt. Lineburg: meson press,
7-18. https://meson.press/wp-content/uploads/2019/11/978-3-95796-003-0-Mowitt.pdf

2018

Can We Leave the Cave and Have It Too? On the Meaning of Cinema as Technology. In: Hidalgo,
Santiago (Eds.). Technology and Film Scholarship. Experience, Study, Theory. Amsterdam:
Amsterdam University Press, 213-238.

Epistemology of the Checkpoint. Gillo Pontecorvo’s Battaglia di Algeri and the Doctrine of
Counterinsurgency. In: Lee Grieveson, Haidee Wasson (Eds.). Cinema’s Military Industrial
Complex. Berkeley: University of California Press, 157-176.

Minding the Materiality of Film. The Frankfurt Master Program “Film Culture, Archiving,
Programming, Presentation” (w. S. Campanini, Ines Bayer) In: synoptique, Vol. 6, No. 1, 79-
96.

2017

Gene, Gehirn, Archiv. Uber den Ort der menschlichen Natur im humanethologischen Filmarchiv. In:
Zeitschrift fiir Medien- und Kulturforschung, Vol. 8, No. 2, 11-28.

2016

Archaeology vs. Paleontology. A Note on Eisenstein’s Notes on a General History of Cinema. In:
Naum Kleiman, Antonio Somaini (Eds.) Sergei M. Eisenstein. Notes on a General History of
Cinema. Amsterdam: Amsterdam University Press, 347-371.

Introduction: Like Water: On the Re-Configurations of the Cinema in the Age of Digital Networks
(with Malte Hagener, Alena Strohmaier). In: Hediger Vinzenz with Malte Hagener, Alena
Strohmaier (Eds.) The State of Post-Cinema. Tracing the Moving Image in the Age of Digital
Networks. London: Palgrave Macmillan, 1-13.

Venice to Go. Cultural In/Difference and the Digital Ecology of Film. In: Hediger Vinzenz with Malte
Hagener, Alena Strohmaier (Eds.) The State of Post-Cinema. Tracing the Moving Image in the
Age of Digital Networks. London: Palgrave Macmillan, 17-48.



2015

The Existence of the Spectator. In: Alberto Beltrame, Giuseppe Fidotta, Andrea Mariani (Eds.) At the
Borders of (Film) History. Temporality, Archaeology, Theories. Udine: Forum, 315-324.

“I would like to own this painting”. Lang, Cézanne and the Art of Omission. In: Joe McElhaney (Ed.) A
Companion to Fritz Lang. Oxford: Wiley Blackwell, 358-370.

2014

The Idiocy of the Immeasurable. On Copyrights as Incentives. In: Giuseppe Fidotta, Alberto Beltrame,
Ludivoca Fales (Eds.) Whose Right? Intellectual Property, Authorship and Media in the Digital
Era. Udine: Forum, 19-28.

2013

Do Media Make a Difference? A Few Random Thoughts on the Attitudes and Assumptions
Underlying Cinema and Media Education. In: Anna Bertolli, Andrea Mariani, Martina Pannelli
(Eds.) Can We Learn Cinema? Udine: Forum, 197-207.

What Do We Know When We Know Where Something Is? World Cinema and the Question of Spatial
Ordering. In: Screening the Past, Vol. 37, (http://www.screeningthepast.com/2013/10/what-
do-we-know-when-we-know-where-something-is-world-cinema-and-the-question-of-
spatial-ordering/).

History, Archaeology, Aesthetics, Archive: Theoretical Paths. Introduction. In: Julia Noordegraaf,
Vinzenz Hediger, Barbara Le Maitre, Cosetta Saba (Eds.) Preserving and Exhibiting Media Art.
Challenges and Perspectives. Amsterdam: Amsterdam University Press, 23-24.

2011

Original, Work, Performance. Film Theory as Archive Theory. In: Simone Venturini, Giulio Buris (Eds.)
QUEL CHE BRUCIA (NON) RITORNA - WHAT BURNS (NEVER) RETURNS - Lost and Found Films.
Pasian di Prato: Campanotto Editore, 44-56.

2010

Benjamin’s Challenge: If Art is no longer the same after cinema, then what about history? In:
Francesco Casetti, Jane Gaines, Valentina Re (Eds.) In the very beginning, at the very end.
Udine: Forum, 455-464.

Will E. Coyote in the Bunker. Film. History, and the Haunted Unlife of Adolf Hitler on Screen. In:
Scandia, Vol. 76, No. 2, 99-111.

Infectious Images. Haneke, Cameron, Egoyan, and the Dueling Epistemologies of Video. In: Roy
Grundman (Ed.) A Companion to Michael Haneke. Oxford: Wiley-Blackwell, 91-112.

2009
Functionaries with hearts of gold. TV comedians as vernacular movie stars in Switzerland (with

Alexandra Schneider). In: Tytti Soila (Ed.) Stellar Encounters. Stardom in Popular European
Cinema. New Barnet: John Libbey, 63-70.



YouTube and the Aesthetics of Political Accountability. In: Pelle Snickars, Patrick Vonderau (Eds.) The
YouTube Reader. Stockholm: National Library of Sweden/New York: Columbia University
Press, 252-264.

2005

The Deferral of Smell: Cinema, Modernity and the Reconfiguration of the Olfactory Experience (w.
Alexandra Schneider). In: Valentina Re et. al. (Eds.) The Five Senses of Cinema. Udine: Forum,
241-264.

The Original is Always Lost. Film History, Copyright Industries and the Problem of Reconstruction. In:
Malte Hagener, Marijke De Valck (Eds.) Cinephilia. Movies, Love, and Memory. Amsterdam:
University of Amsterdam Press, 133-147.

2004

A Cinema of Memory in the Future Tense. Godard, Trailers and Godard Trailers. In: James Williams,
Michael Temple, Michael Witt (Eds.) Forever Godard. London: Black Dog Publishing, 141-
159.

“You Haven'’t Seen It Until You Have Seen It At Least Twice.” Film Spectatorship and the Discipline of
Repeat Viewing. In: Cinéma & Cie, No. 5, 24-42.

2003

Self-Promoting Story Events. Serial Narrative, Promotional Discourse and the Invention of the Movie
Trailer. In: A. Antonini (Ed.) Il cinema e i suoi molteplici. Udine: Forum, 295-305.

Czech translation: Sebeproagani udalosti pribehu. Serialovy narrativ, propagacni diskurs a vynalze
filmoveho traileru. In: P. Szczepanik (Ed.) Novd Filmovd Historie. Prag: Nakladatelstvi

Herrmann & synové, 342-356.

Non-peer reviewed

2025

Das Mechanische im Lebendigen selbst. In: Sophia Grafe, Georg Topfer (Eds.) Wissensgeschichte des
Verhaltens. Berlin: Walter de Gruyter, 195-216.

2023

Das Kapital der Medien. Zur Vermittlung von Produktion und Zirkulation durch das Format am
Beispiel des Films. In: Stefan Udelhofen, Dennis Gottel, Aycha Riff (Eds.) Produktionskulturen
audiovisueller Medien. Wiesbaden: Springer, 107-142.

In der Nische Zentralfigur. Jean-Luc Godard und die historische Geometrie des Kinos. In: Vinzenz
Hediger, Rembert Hiiser (Eds.) Jean-Luc Godard. Film Denken nach der Geschichte des Kinos.
Miinchen: Fink, 1-22.

Nicht das Tier ist blind, sondern der Mensch, geblendet vom Bewusstsein und unfihig die Welt zu
sehen. Roxy Miéville, Star von Godards erstem Tierfilm Adieu au langage. In: Vinzenz



Hediger, Rembert Hiiser (Eds.) Jean-Luc Godard. Film Denken nach der Geschichte des Kinos.
Miinchen: Fink, 281-310.

2022

Chaque film est un film d’épouvante. Introduction a la methode de Friedrich Kittler et de la German
Media Theory. In: Trafic AlImanac. Paris: P.O.L, 1-22.

Tagebuch eines Eschatologen. Paul Morand liest Dostojewski. In: Zeitschrift fiir Ideengeschichte, 117-
121.

2021

Sichtbares Unrecht. Zur normativen Kraft des Dokumentarischen. In: Rainer Forst, Klaus Ginther
(Eds.) Theorie normativer Ordnungen. Berlin: Suhrkamp 478-501.

Schwarzer Kaffee fir weie Siedler. Der amerikanische Western als Nachkriegsfilm. In: Anja Peltzer,
Jorn Ahrens (Eds.) Politik der Grenze. Interdisziplindre Perspektiven auf die Frontier im
Western der Gegenwart. Koln: Herbert von Halem 2021, 27-67.

2020

Virtualitdt und Film. In: Stefan Rieger (Eds.) Handbuch Virtualitdt. Wiesbaden: Springer, 25-39.

On the Afterwardness of Adamu Halilu’s ,,Shaihu Umar”. In: Markus Ruff, Stefanie Schulte Strathaus
(eds.) Shaihu Umar. DVD-Booklet. Stuttgart/Berlin: Filmgalerie 451/Edition Arsenal.

2019

Network (1976). In: Oliver Fahle et al. (Eds.) Filmische Moderne. 60 Fragmente. Festschrift flr Lorenz
Engell. Bielefeld: transcript, 151-156.

2018

Der unfassbare Feind. Gillo Pontecorvos LA BATTAGLIA DI ALGERI und die Doktrin der asymmetrischen
Kriegsfiihrung. In: Jochen Schuff, Martin Seel (Eds.) Erzdhlungen und Gegenerzéhlirungen.
Terror und Krieg im Kino des 21. Jahrhunderts. Frankfurt: Campus, 241-272.

The Operatic Mode of Industrial Cinema: A Note on the Opening (and Closing) Frames of Visconti’s
LA CADUTA DEGLI DIE. In: Francesco Pitassio et al. (Eds.) Wer ist Leonardo? Da Caligari al
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